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Inviernoy for orchestra, is a short work of romantic inspiration. It was
first performed in Santiago on May 19, 1933. Leng's most effective work
is a Fantasia for piano and orchestra, which employs modern harmony,
and which concludes on an unresolved chord of the tonic seventh.
Fantasia was first performed in Santiago on August 28, 1936, and was
also played in London by the BBC Orchestra on April 10, 1941. The
University of Chile has published several of Leng's pieces: Dolor as.
Four Preludes, Poema, Preludio No. 6, Otonales for piano, and Cima
for voice and piano. Preludio No. 7 for piano was published in the music
supplement to Volume IV of the Boletin Latino-Americano de Musica*
The Fleisher Collection in Philadelphia has the scores of La Muerte da
Alsino and Fantasia.

Alfonso LETELIER LLONA (1912------) studied music with Humberto

Allende at the National Conservatory, and at the same time enrolled
at the Agricultural College, graduating in both music and agronomy in
1935. Letelier began to compose at an early date, and at the age of four-
teen presented his Suite for string orchestra in public performance. He
then undertook the composition of a sacred opera, Maria Magdalena, but
it was left unfinished. His Dos Cancion&s for voice and orchestra were
performed in Santiago on June 15, 1936. His most mature orchestral
work is La Vida del Cam^o, for piano and orchestra, which received the
third prize at the Quadricentennial Music Contest in Santiago in 1941.
Letelier writes in a romantic vein, and his music is characterized by
chromatic harmony and flowing melody. His eight Canciones for mixed
choir are published by the Editorial Cooperativa Interamericana in Mon-
tevideo. The University of Chile Press has printed Letelier's Suite Gro-
tesca for piano, and a song, Otono. The Fleisher Collection in Philadel-
phia has the score of Vida del Cam^o.

Carmela MACKENNA (1879------), great-granddaughter of General

Mackenna, the hero of Chilean independence, and the maternal aunt of
the Chilean composer Alfonso Leng, did not begin to study music until
the age of fifty, when she took lessons with Hans Mersmann in Berlin.
Since 1931, she has written a number of compositions distinguished by a
compact polyphonic style: four Preludes for piano (1931), a Sonata for
Violin and Piano (1931), a Trio for flute, violin, and viola (1932), a
Concerto for Piano and Chamber Orchestra (1933), two Qrchesterstuecke
(J935)> a Mass (1936), and a Trio for violin, viola, and cello (1936).
Her Concerto for Piano and Chamber Orchestra was performed by the